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ABSTRACT

This study investigates the intricate relationship between prosody and morphosyntax in the

construction of sentences and compound words in the northeastern Nigerian Bura languages.

Compound word construction in large languages like English has been studied in great detail,

while prosody in less studied languages like Bura has not received as much attention. This study

fills this vacuum by examining the ways in which prosodic characteristics like stress, rhythm,

and intonation impact morphosyntactic patterns in Bura languages. The study employs Prosodic

Phonology as its theoretical framework, emphasizing the integral role of prosodic elements in

shaping both the structure and meaning of compound words. A qualitative approach is used,

with data collected through fieldwork, including audio recordings to capture the prosodic

nuances of Bura compounds. The findings reveal that prosodic features are not merely adjuncts

but are central to the grammatical and semantic integrity of compound words in Bura languages.

This study contributes to linguistic theory by providing insights into the typological diversity of

morphosyntactic and prosodic interactions in language formation, particularly in lesser-known

languages like Bura.
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INTRODUCTION

This study examines how morphosyntax and prosody interact to generate sentences and

compound words in the Bura language, which is one of a few understudied languages spoken in

northeastern Nigeria. The main goal of the study is to examine how prosodic elements like stress,

rhythm, and intonation impact the morphosyntactic structures that produce compound words.

The significance of prosody in lesser-known languages like Bura has not been thoroughly

studied, despite the fact that substantial research has been done on compound word construction

in large languages like English. By offering a thorough analysis of the processes involved in the

generation of compound words in Bura languages and contrasting the results with comparable

processes in other languages, this study aims to close this gap. This research has wider

implications for linguistic theory, specifically in the fields of morphology, syntax, and

phonology. It provides insights into the integration of prosodic elements in morphosyntactic

analysis as well as typological variation.

Combining two or more different words to produce a new phrase with a separate meaning

is known as a compound word. Open compounds are distinct words; hyphenated compounds are

words connected by a hyphen; and closed compounds are words integrated into a single term.

Morphological rules, which specify how word pieces are joined, and syntactic rules, which affect

how these parts are arranged, control the creation and comprehension of compound words.

Furthermore, the interpretation of these compounds is influenced by prosodic characteristics. A

closed compound is exemplified by the term "blackboard," which combines the words "black"

and "board" to refer to a particular classroom object. Both morphological principles (the joining

of the base words) and syntactic norms (the ordering of the base words) are reflected in the way

these components are combined and pronounced (Carnie, 2013). Furthermore, the perception of

compound words is influenced by prosody; in English, compounds such as "blackboard" are

distinguished from phrases where each word is stressed separately by the predominant stress

placed on the first component ("black").

A fundamental idea in linguistics, morphosyntax combines two fundamental fields:

syntax and morphology. While syntax deals with how words are put together to produce

sentences, morphology is concerned with how words are formed and structured. The study of
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morphosyntax examines how these components interact to form grammatical structures in a

language. The way words and their components are put together and arranged is impacted by this

interaction, which has an impact on sentence structure and the overall meaning that is expressed

(Tallerman, 2011).

For example, the English sentence "The cats are running" illustrates the concept of

morphosyntax. The word "cats" exemplifies morphology by combining "cat" with the plural

suffix "s," indicating the number of entities. At the same time, the sentence's structure consisting

of a subject ("The cats"), a verb ("are running"), and an object demonstrates the syntactic rules

that govern word order and sentence formation (Carnie, 2013). Thus, morphosyntax highlights

how morphological components and syntactic patterns work together to form grammatically

correct and meaningful sentences.

Several rhythmic components, including as intonation, stress patterns, and the general

melody of speech, are all included in prosody. Pitch, loudness, tempo, and rhythm are all

modulated to transmit subtle meanings, emotional states, or emphasis in spoken communication.

It is an essential part of phonology, the study of language sound systems. Prosody helps listeners

understand not just the literal meaning of the words but also the speaker's underlying attitudes

and intentions by influencing the way sentences are structured and the emphasis placed on

certain speech components (Ladd, 2008).

For example, consider the English sentence "You're going to the party?" which

effectively demonstrates the role of prosody. Although the word order mirrors that of a statement,

the rising intonation at the end of the sentence transforms it into a question. This subtle variation

in pitch guides the listener in interpreting the speaker's intention and understanding the

sentence’s function within the broader context of the conversation. Such prosodic features are

crucial for grasping the full communicative intent and emotional nuance behind spoken language

(Crystal, 1969).

COMPOUNDWORD FORMATION IN BURA LANGUAGE

Bura, a language spoken in northeastern Nigeria, exhibits unique morphological and

syntactic features that shape the formation of compound words. The study of compound

formation in Bura language reveals that prosody is not just a secondary feature but is integral to

the structure and meaning of compounds. In Bura, compound words are often formed by
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combining nouns, verbs, or a combination of the two. The morphosyntactic rules governing these

combinations determine the order of the elements and their grammatical relationships. However,

prosodic features such as stress patterns and intonation also play a crucial role in determining the

final structure and meaning of the compound word.

For instance, when two nouns are combined to form a compound in Bura, the stress

pattern can signal whether the resulting compound is a true lexical item or merely a juxtaposition

of two separate nouns. The primary stress typically falls on the first element, indicating that the

two elements function together as a single unit. This stress pattern not only affects the

pronunciation but also has implications for the meaning and syntactic function of the compound.

METHODOLOGY

The data for this study will be primarily collected through fieldwork in Bura-speaking

regions, making it a primary source. A qualitative approach will be adopted, with the following

methods employed during the fieldwork:

i. Interviews with Native Speakers: Native Bura speakers will be interviewed to elicit natural

usage of compound words in various contexts, focusing on different linguistic environments.

iii. Lexicon and Existing Literature: To supplement primary data, secondary sources such as

existing dictionaries, linguistic records, and previous research on Bura language will be reviewed,

though these will play a supporting role.

The data will be presented and analyzed concurrently. Initially, the data will be displayed

in sentence form, followed by an analysis and categorization of compound words based on their

structure (e.g., noun-noun, verb-noun, noun-adjective). Each category will be scrutinized to

identify recurring patterns and structures.

THEORETICAL FRAMEWORK

This study is grounded in the theory of Prosodic Phonology, as developed by Selkirk

(1980) and further refined by Nespor and Vogel (1986). Prosodic Phonology emphasizes the

importance of prosodic structures such as syllables, feet, prosodic words, and intonation

phrases—in the phonological organization of language. This framework is particularly useful for

analyzing how prosodic features like stress patterns, rhythm, and intonation interact with
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morphological and syntactic structures. In the context of Bura language, Prosodic Phonology

provides a lens through which to understand how prosodic constraints, such as stress and

intonational contours, influence both the formation and interpretation of compound words. By

applying this theoretical perspective, the study aims to uncover the prosodic rules that govern

compound word formation in Bura language and how these rules integrate with morphosyntactic

structures.

LITERATURE REVIEW

Although linguistic research has mostly focused on extensively researched languages like

English, German, and Japanese, the relationship between morphosyntax and prosody in

compound word construction has been a key subject of interest. The relationship between

prosodic components including stress, rhythm, and intonation and morphological structures in

these languages has been thoroughly studied. For example, research on English compound words

by Plag (2003) and Giegerich (2004) shows how stress patterns can affect meaning by

distinguishing, based on prosodic properties, compounds such as blackbird from black bird.

Similarly, research on other languages, including German and Japanese, has

demonstrated the significant role that prosodic constraints play in shaping morphosyntactic

structures. König (1993) noted that in German, stress assignment in compounds often adheres to

specific morphosyntactic rules, while Ito and Mester (1992) showed how Japanese tonal patterns

and pitch accent systems are crucial in the formation and interpretation of compounds.

Despite this substantial corpus of work, research on the relationship between prosody and

morphosyntax in less-studied languages such as Babur is conspicuously lacking. The distinctive

morphological and syntactic features of the Babur languages, which are primarily spoken in

northeastern Nigeria, may offer important new perspectives on the broader linguistic knowledge

of compound word production. While there aren't many direct studies on Babur languages,

relevant studies on other African languages provide a starting point.

For instance, Wolff (2000) examined the role of prosody in Chadic languages, which

includes Babur, highlighting how tone and stress influence morphosyntactic structures.

Additionally, Mbah and Mbah (2012) analyzed Igbo, another African language, revealing how

prosodic features such as tone and intonation interact with morphological processes to affect
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word formation. These findings suggest that in Babur languages, prosodic elements like tone,

stress, and intonation are likely integral to compound word formation, working in tandem with

morphosyntactic rules in complex and nuanced ways.

Given the paucity of empirical study on Babur languages, there is a substantial

knowledge vacuum in linguistic theory, especially with regard to how these languages combine

morphosyntactic and prosodic elements to generate compound words. Filling this gap could

reveal distinctive language limitations and patterns, adding to the typological diversity in

morphosyntax and prosody research.

DATA ANALYSIS

The analysis centers on the prosodic structure of Babur language compound words,

necessitating a study of the rhythmic, intonatory, and stress patterns that influence spoken

language's emotional tone and meaning. This approach involves a careful examination of the

ways in which these prosodic elements influence other textual elements, so augmenting the text's

interpretive depth.

 "What is your name? Thlǝm a ga mǝ ri?"

 "My name is Farida. Thlǝm a iya Farida."

Prosodic Analysis:

 Stress Patterns: In questions like "What is your name?", stress is placed on "name" and

"your" to emphasize the key elements of the inquiry.

 Intonation: The intonation pattern for questions typically rises towards the end ("Thlǝm

a ga mǝ ri?"), indicating that a response is expected.

 Rhythm: Responses like "Thlǝm a iya Farida" have a more even rhythm, with stress

falling on the name "Farida" to highlight the personal identifier.

 "Good morning! Gǝr pi ya! (sing.) Pi giri! (pl.)"

 "Good afternoon/Good evening! Gǝr ɓukchiya! (sing.) Ɓukchir giri! (pl.)"

 "Good bye! Sei ɗanzi! (lit. until later)"

Prosodic Analysis:
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 Stress Patterns: In greetings, stress is usually placed on the greeting itself ("Good

morning" or "Good afternoon"), with a slight rise in pitch to convey warmth and

politeness.

 Intonation: The intonation tends to start high and fall towards the end of the greeting,

signaling completion and inviting a response. For example, "Gǝr pi ya!" might have a

rising pitch on "Gǝr" and a fall on "ya."

 Rhythm: Greetings are often rhythmic, with a clear pattern to facilitate easy recall and

pronunciation. The singular and plural forms might have different rhythmic patterns to

highlight their grammatical distinction.

 "How much? Yiɗau ri?"

 "Do you have rice? Ga aka ɗiva ya?"

Prosodic Analysis:

 Stress Patterns: Stress is placed on the main nouns and verbs to convey the choice and

action clearly. For instance, "eat" and "food" would be stressed in the restaurant context.

 Intonation: The question "What would you eat?" typically ends with a rising intonation

to prompt a response, whereas the answer has a falling intonation to signal that the

statement is complete.

 Rhythm: The rhythm in responses tends to be more steady, focusing on clarity and

straightforwardness.

 What would you eat? Ga a kwas mǝ ri?"

 "I will eat food. Iya a kwas ɗiva."

Prosodic Analysis:

 Stress Patterns: Questions about price and availability have stress on key terms such as

"much" and "rice" to ensure clarity in what is being asked.

 Intonation: These questions generally have a rising intonation pattern to signal that an

answer is anticipated. For example, "Yiɗau ri?" would have a rising pitch towards the end.

 Rhythm: Questions often follow a straightforward rhythmic pattern to facilitate quick

and clear communication in a transactional setting.

Prosodic Features:
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 Stress Patterns: In the present simple tense, stress typically falls on the main verb or the

tense-marker, which is "ana" in this case. For example, in “Iya ana ha” (I sing), the stress

would generally be on "ha" to emphasize the action of singing.

 Intonation: Sentences in the present simple tense often have a neutral intonation pattern,

with a slight rise towards the end if the sentence is interrogative or a flat tone for

statements.

 Rhythm: The rhythm in the present simple tense tends to be regular and steady, aligning

with the habitual nature of the actions described.

Example Analysis:

 Positive Statement: “Iya ana ha” (I sing) – Stress on "ha" to highlight the action.

 Negative Statement: “Iya aɗi ana thlandǝr wa” (I do not lie) – Stress on "thlandǝr" and

"aɗi" to emphasize the negation and the action.

Prosodic Features:

 Stress Patterns: Stress typically falls on the verb itself, as the past tense is indicated by

the verb form alone without a prefix. For example, “I wuta” (I saw) places stress on

"wuta."

 Intonation: The intonation often falls at the end of the sentence, reflecting the

completion of the action in the past.

 Rhythm: The rhythm is straightforward, with emphasis on the action completed.

Example Analysis:

 Positive Statement: “I wuta” (I saw) – Stress on "wuta" with a falling intonation.

 Negative Statement: “Iya aɗi wuta wa” (I did not see) – Stress on "aɗi" and "wuta," with

a falling intonation.

GENERAL OBSERVATIONS ON PROSODY IN BURA LANGUAGE

In Bura, prosody plays a crucial role in expressing meaning that goes beyond the words

themselves. It is crucial for establishing the limits of spoken sentences, including highlighting

crucial information, expressing subtleties of emotion, and signaling the end of queries. Pitch,

stress, and rhythm variations enhance listeners in understanding the speaker's meaning and the
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context of what is being said. A rise or decrease in pitch at the end of a sentence, for instance,

can indicate whether the speaker is asking a question or making a statement. Similarly,

emphasizing specific words helps highlight the key points of the message for the listener. The

relationship between prosody and tone is crucial in Bura, as it is in other tonal languages,

because changes in pitch can alter the meaning of words or phrases, making spoken language

more complicated.

In Bura, prosody is also essential for differentiating between assertions and inquiries, particularly

when interrogative forms are not readily indicated by word order or particle usage. Prosodic

qualities become an essential tool for conveying inquiry when syntactic markers alone are not

enough to convey a question. We may learn a great deal about Bura's communication strategies

by looking at how factors like stress, intonation, rhythm, and pitch affect sentence construction.

This analysis can show how prosody improves communication clarity and efficacy, especially in

the way speakers communicate and listeners interpret various tenses, moods, and attitudes. Since

it highlights the complex relationship between sound and meaning in the language, an

understanding of these prosodic patterns is essential for a comprehensive analysis of Bura's

linguistic features.

ANALYSIS OF BURA COMPOUNDWORDS

In order to gain a fundamental grasp of the structural properties of the data, they are first

carefully removed and examined based on their compounding forms. Expanding upon this first

study, the identified compounds are subsequently scrutinized for stress, intonation, and rhythm

patterns, emphasizing the ways in which these prosodic components contribute to the emotional

complexity and meaning of spoken language.

Gaka ɗiva ya – "do you have food?"

Ɓukchiya (sing.) – "good morning"

Ɓukchir giri (pl.) – "good morning" (plural)

Thlǝm a iya Dauda – "my name is Dauda "

Thlǝmi Dauda – "my name is Dauda "
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Ki arnga ama ri – "where do you live?"

Yǝru lapiya – "we are fine"

Sei ɗanzi – "goodbye"

Dur arnga mǝ ri – "what is your ethnicity?"

Dururnga mǝri – "what is your ethnicity?"

Maraba (sing.) – "welcome" (singular)

Maraba giri (pl.) – "welcome" (plural)

Mǝmǝ giri (pl.) – "how are you" (plural)

Mǝva a ga yidau ri – "how old are you?"

Mǝvaga yidauri – "how old are you?"

Mǝvi kuma – "I am ten years old"

Ga aka shinkafa ya – "do you have rice?"

Ki arna aha Hawul – "I live in Hawul "

Kinaha Hawul – "I live in Hawul "

Iya lapiya – "I am fine"

Kǝthlǝr argna mǝ ri – "what is your profession?"

Kǝthlǝrǝrnga mǝri – "what is your profession?"

Iya malǝm – "I am a teacher"

Yiɗau ri – "how much?"

Mǝmǝ ga (sing.) – "how are you" (singular)

Kignamari – "where do you live?"

Iya kǝ gwaɗiti – "thank you" (singular)

Yaru kǝ gwaɗiti – "thank you" (plural)
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Thlǝm a ga mǝ ri – "what is your name"

Thlǝmaga mǝri – "what is your name"

CATEGORIZATION OF BABUR COMPOUNDWORDS BASED ONWORD CLASSES

The Babur compound words in the given examples are classified according to their word

class combinations, which include: Noun + Noun (N+N), Verb + Noun (V+N), Adjective +

Noun (Adj+N), and Noun + Adjective (N+Adj).

1. Noun + Noun (N + N)

This group consists of two nouns joined together to create a new meaning.

- Thlǝm a iya Dauda – "my name is Dauda"

- Thlǝm (name) + Iya (my) + Dauda (proper noun)

- Thlǝmi Dauda – "my name is Dauda"

- Thlǝm (name) + Dauda (proper noun)

2. Verb + Noun (V + N)

In this category, a verb is paired with a noun to form a complete expression.

- Ga aka shinkafa ya – "do you have rice?"

- Ga aka (do you have?) + shinkafa (rice)

- Gaka ɗiva ya – "do you have food?"

- Gaka (do you have?) + ɗiva (food)

3. Adjective + Noun (Adj + N)

In these cases, an adjective precedes a noun to form descriptive expressions.

- Ɓukchiya – "good morning" (singular)

- Ɓuk (good) + chiya (morning)

- Ɓukchir giri – "good morning" (plural)
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- Ɓuk (good) + chir (morning) + giri (plural marker)

- Mǝmǝgiri – "how are you?" (plural)

- Mǝmǝ (how) + giri (plural marker)

- Marabagiri – "welcome" (plural)

- Maraba (welcome) + giri (plural marker)

4. Noun + Adjective (N + Adj)

This structure involves a noun followed by an adjective to describe it. Although no direct

examples are found in the provided data, similar patterns may exist in other descriptive phrases.

The majority of the Babur compound words fit into the Noun + Noun and Verb + Noun

categories, along with several Adjective + Noun combinations for greetings and similar

expressions. These word class pairings highlight the Babur language's flexibility in forming

compounds that carry distinct meanings, such as greetings or questions. Additionally, the

presence of plural markers like giri showcases important syntactic structures in the language.

Further analysis can focus on prosodic features such as stress and intonation patterns, which may

provide deeper insights into how these compounds function within the language.

DISCUSSION OF RESULTS

This study explores the intricate relationship between prosody and morphosyntax in the

construction of compound words in the Babur languages, which are spoken in northeastern

Nigeria. Research on how prosodic elements affect morphosyntactic structures in lesser-known

languages like Babur is noticeably lacking, despite the fact that compound word production has

been extensively studied in languages like English and German. By investigating how prosodic

components such as stress, rhythm, and intonation interact with morphosyntax to influence the

form and meaning of compound words in Babur languages, this study seeks to close this gap.

The study's foundation is the idea of prosodic phonology, which provides a framework for

comprehending how prosodic patterns affect language's phonological organization. By applying

this theoretical approach, the research seeks to uncover the prosodic rules that govern compound

word formation in Babur languages and their integration with morphosyntactic structures.
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According to the investigation, prosody has a big impact on the final structure and

meaning of compound words in Babur languages. Rhythm, intonation, and stress patterns are not

merely incidental elements; they are crucial elements that influence the way words are integrated

and comprehended. In order to demonstrate how prosodic features and morphosyntactic

principles interact to shape the construction and interpretation of compound words in Babur

languages, the study offers instances of these terms.

CONCLUSION

The results highlight the complex and ever-changing interplay between prosody and

morphosyntax in Babur language compound word construction. Prosody is crucial in establishing

the grammatical structure and semantic meaning of compound words in Babur languages, in

contrast to more extensively studied languages where it is frequently regarded as a secondary

characteristic. The study shows that morphosyntactic structures and prosodic elements like

intonation and stress have a close relationship that greatly influences the formation and

comprehension of compound words.

This research advances linguistic theory by offering fresh perspectives on the typological variety

of languages. In morphosyntactic analysis, it emphasizes how crucial it is to take prosodic

features into account, particularly in lesser-known languages. This study closes a major research

gap in the study of Babur languages, opens up new avenues for investigating prosody's function

in other understudied languages, and deepens our understanding of how prosody and

morphosyntax interact to generate languages.
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